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THE BANJO. 


This instrument, which, of course, had once an 
“origin,” seems also, like every other musical 
instrument, to have had a history, too, though I 
do not know that any author has, as yet, written 
very largely on the subject. A writer in Stewart's 
Banjo and Guitar Fournal, for October (a paper which 
hails from Philadelphia), states that it has rapidly 
risen in public esteem in the States. The derivation 
of the name, according to his account, is interesting : 


“The negro has ever evinced a deep and soul-felt 
appreciation of true harmony. Ignorant as he was, 
during the years of slavery, of the more enlightened views 
of the white race, it seemed as if Nature, to make com- 
pensation for the lowness of his social status, had gifted 
him with the highest qualification of melody. The simple 
airs which he evoked from the rude instrument made of 
a gourd and sheep-skin, were such as found a sympathetic 
chord in the hearts of all listeners. Whenever he 
touched its strings, the strains that arose were sounded 
“in notes almost diviné.” And those who heard them 
were entranced by their sweetness of tone, and their 
thythmic melody. There linger in the dialect of the old 
negroes many Classified words, which their progenitors 
caught from their masters, and some of which, though 
obsolete in common parlance, are still in common use 
among themselves. It is from this cause that the name 
of banjo was given to the simple instrument, as it was 
first made by them. They saw that it gave pleasure or 
joy to their masters to listen to its harmonious notes, 
and hence the name they bestowed uponit. “Ban” is 
a new obsolete term which was formerly given to lords 
or masters, and “jo” is the negro’s abbreviation of 
“joy ”"—the same as he uses “do” for door, and “ flo” 
for floor. “Banjo” would therefore express ‘ Master’s 
joy,” and such is the etymological derivation.” 


Carl Engel, however, in his ‘ Musical Instru- 
ments” (page 171) thinks he has traced the banjo 
beyond the negroes of the States, to those of Western 
Africa, who, in their turn, derived it from the Arabs; 
and that the Senegambian ‘“‘bania”’ is its progenitor. 
Mr. A. J. Hipkins, in Groves “ Dictionary of Music 
and Musicians,” inclines to the same opinion. Thus 
he says :— 

“As to the origin of the banjo, the existence of instru- 
ments of the lute or guitar kind implies a certain grade 
of knowledge and culture among the people who know 
how to stretch strings over soundboards, and to determine 
the required intervals by varying the vibrating lengths of 
the strings. Such instruments found in use by savage or 
very uncivilised people suggest their introduction through 
political or religious conquest by a superior race.” 


There is, to my mind, little doubt that the banjo 
had its origin far before the days when negroes were 
first imported to America as slaves. The instru- 
ment, no doubt, came with them from Africa, and 
with others of its class, doubtless, came into Africa 
from the Arabs, who got their notions originally 
from India. The vavanastron, and similar instru- 
ments, which when bowed developed ultimately 
into the violin family, became, when plucked by the 
fingers, the veritable and venerable source of the 
banjo and guitar family. The writer in the Banjo 
and Guitar Fournal, therefore, it seems to me, assumes 
too much in attributing the origin of the banjo to 
the negroes, which I do not think was, as he states, 

first made by them.” 

On the progress of the banjo in favour in the 
States, he is more reliable, and devotees of the 
instrument in England will no doubt be interested 
in the following facts :— 


“In looking back to the old-time banjo players, we 
earn that Joe Sweeney was the first white man that ever 
Played upon a banjo. His father was a Virginia planter, 
and Joe and his brothers were born on the plantation, 





near Richmond. They were very good violin players, 
and possessing a wide range of musical knowledge, they 
saw the necessity and proved the utility of adding the 
fifth or thumb string to the banjo which proved a perfect 
success. Joe Sweeney was then about eighteen years of 
age, and was the youngest of the trio, and he adopted the 
banjo as his professional instrument, and became very 
popular, and played at all the old-time meetings and 
gatherings, which would have been very dull without 
their performance. As near as I can dertermine the fact 
this was in 1835, just half a century ago. Joe Sweeney 
was a great favourite, as he was the first banjoist the 
world ever knew. He was with the first party that went 
to Europe, and had the honour of playing in the presence 
of the Queen of England and the royal family, at Windsor 
Castle. Her majesty was highly delighted with his per- 
formance, and expressed herself in the warmest terms of 
admiration, as also did the other members of the royal 
family. Passing from 1835 to 1845, carries us through a 
decade during which the banjo rose rapidly in public 
estimation, and its reputation, as a musical instrument, was 
well established. New players upon it rose betore the 
public, and the music of the minstrels was listened to with 
delight, and their airs were whistled or hummed on every 
street by those who had heard them perform. 


As a solo instrument, the banjo, though some 
people profess to despise it, is capable of fine effects 
in the hands of a really good player, and so also, 
of course, is the guitar. Miss Clara Daniells, who 
came to England with the “Fun on the Bristol” 
company, was a magnificent guitar player, and I 
have heard her play solos—some of them her own 
composition, and others arranged for her or by her— 
which would not have done discredit to any concert- 
room. These instruments have at least as much 
claim on the attention of composers as the zither, 
all of them being played without a bow, and of 
course lacking the broader effects of the violin tribe, 
but all capable of combinations and effects which 
make a distinct addition to the delights of music. 
The banjo is too often only connected in people’s 
minds with burnt-cork “niggers,” but I am_ sure 
that a composer who would study the more delicate 
and refined aspects of the banjo and the guitar 
could give the world some music which would raise 
those much-abused instruments to their proper place 
as concert instruments. 

THE STROLLING PLAYER. 


Tue music-room at the Inventions Exhibition was well 
filled on Tuesday, September 15th, to hear the pianoforte 
recital (with songs and voixophone solo) given under the 
auspices of the London Music Publishing Company, 
Limited, by Mr. W. F. Taylor, who was ably assisted by 
several inembers of his family and Mr. John Beare. The 
programme comprised several theme of interest by popular 
composers, and the way in which they were executed left 
little to be desired. Mr. W. F. Taylor performed several 
pieces in a highly skilful and spirited manner, but the 
gem of the evening, as regards execution and effect, was 
the Grand duo on the march in “Guillaume Tell,” in 
which Mr. W. F. Taylor received valuable aid from his 
daughter, Miss Ada E. Taylor, a highly promising pianiste. 
The Voixophone solo “ Une Idylle,” by Mr. John Beare, 
received the honour of an encore, the novelty of the 
instrument and method of performance doubtless contri- 
buting to that result. The concluding pianoforte 
performance was Chopin's “ Funeral March,” and 
Schulhoff’s “Carnaval de Venise,” which were very ably 
and effectively performed = Mr. W. F. Taylor. The 
principal object in giving this recital was to give the 
public an opportunity of hearing and judging the 
capabilities of the new ten-guinea pianoforte, which the 
London Music Publishing Company, Limited, have 
introduced to the notice of the musical world, and of 
which we some time ago spoke. This company, of which 
Mr. Thomas Ward is the Managing Director, has 
rendered valuable assistance in the furtherance of musical 
art in this country by introducing pianofortes of general 
excellence at prices which place them within the reach 
of all. 
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CORRESPONDENCE. musicians, in common with scientific musicians, Renatend 


*“lUst IFTORATICX.” 
(To the Editor of the Musical Review.) 


Sir,—One is almost tempted to ask—atter perusing the 
remarks of Mr. Casson, and the support given thereto 
by Mr. G. F. Cobb—How long are musicians to halt 
between two opinions? if so-called equal temperament 
be the basis ot musical art, adopt it unreservedly, and 
if not abandon it unreservedly. Unfortunately many 
** practical’ musicians seem so completely contented with 
the scale of twelve mean semitones that they wilfully 
ignore the very obvious’ facts and truths scattered so 
freely around them. Does Mr. Cobb realise the fact 
that human voices, and instruments of the viol family, 
and brass-wind genus naturally follow an intonation at 
direct variance with equal temperament? It may not 
always be described as “just,” but it is a striving after 
that degree of perfection. Again, does Mr. Cobb 
perceive that musical notation, although falling short of 
the true ideal, is nevertheless compelled to adopt an 
accuracy of depiction considerably different to that 
involved in equal temperament? Let those musicians 
who so stoutly oppose any attempt to inculcate musical 
truth keep to their chosen path. Let them write music 
on the twelve equal-semitone principle, and perhaps they 
will then realise the fact that there is such a thing as 
musical truth to which all art worthy of the name approxi- 
mates. Equal temperament, when properly understood, 
is simply an attempt to provide approximately true 
intervals in the easiest practical manner, not because 
they are better than the true, but because the true are 
so difficult to obtain by mechanical methods. Yet to 
those who rightly apprehend musical truth, the system 
of equal temperament as loudly proclaims that truth as 
the goal to which it points, as do the practical results of 
musicians who ignore the value of scientific teaching as 
applied to music. The laws on which music is founded 
are mathematically true. The art of music is an 
unconscious development of those laws. Melody, 
harmony, constructive proportions, and the laws con- 
trolling movement are as rigidly based on mathematical 
truth as are the constructions and demonstrations of 
Euclid. The practical side of musical art stands in rela- 
tion to the theoretical, as the practical delineation of 
geometrical figures stands to their abstract and perfect 
theoretical constructions. Until musicians learn what 
is the true basis of the theory of music, there will con- 
tinually arise these disputes concerning the science and 
art thereof. And further, until it is conceded that this 
basis is a mathematical one, and that music is based on 
numerical relations, all attempts at expounding musical 
theory will more or less fail. As to the Tonic-Solfa 
question, Mr. Cobb is undoubtedly correct in stating that 
‘just intonation” is not peculiar to that system. There 
are almost as many inaccuracies in the Tonic Solfa system 
of representing musical sounds as in the established 
notation, and both fall far short of their ideal. No 
greater mistake can be made than the assertion of “ just 
intonation” as a necessary consequent of that notation. 
Whenever the ear can be left free to exercise its choice 
of intonation, it will declare in favour of the true, and 
when not free it will strive to obtain as near a position to 
the true as is possible, and this is a matter quite beyond 
the sphere of notation. In my opinion, Mr. Cobb is 
entirely in error in asserting that “ Mr. Casson has 
adduced quite sufficient instances tu prove that it (the 
musical sense) does not, as a matter of fact, prefer Just 
Intonation.” 

Mr. Casson appears to me to be in great confusion on 
the matter of true intonation, for he terms it an “ imprac- 
ticable hobby ;" whereas the human voice left to itself 
cannot adapt itself to “* equal temperament” methods, and 
finds this to be the * impracticable” hobby. 

Mr. Casson further states—* that the theoretical basis 
of Temperament has not been explored, I quite admit.” I 
think he admits too much, for if anything be clear it is the 
basis of temperament, viz., a convenient practical 
approximation to just ratios for fixed key-boards. This is 
the only basis, practical or theoretical, of equal tempera- 
ment. Again, what can be more erroneous to suppose (as 
does Mr. Casson), “‘ Bach, Mendelssohn, Hopkins, Best, 
&c.,"" have found the tempered scale satisfactory. These 








the method of * approximation” to be convenient, 
nothing more, and observe, only for fixed key-boards. | 
fear that the terms “organ” and “music” are convertible 
with Mr. Casson, and perhaps this accounts for his extra. 
ordinary statements. Mr. Casson evidently thinks the 
systems of harmony adopted by musicians are at variance 
with the principles of “ just intonation ;” but this is quite a 
mistake. 

Again, Mr. Casson speaking of tonic-solfaists says— 
“Yet I never saw a choir using this notation that did not 
pride itself in finishing as it began, to do which it must 
have tempered.” 

This last statement is quite erroneous, for the principle 
of temperament is not concerned in the case in point, it is 
another, and, I regret to say, unrecognized law that here 
operates, viz., the law of ratio-adjustment, which I have 
explained elsewhere. 

Again, as to Mr. Casson’s illustration, I shall be pleased 
to point out to him the way in which the C of 240 vibra- 
tions is reached again, notwithstanding the changes of 
key or harmony introduced. Will Mr. Casson give a case 
which appears to him unanswerable ? 

As to the “ minor gth ” question, he assuines that “ Just 
Intonation,” requires the intervals to be equal. Not so, 
the ratio of this chord are 4, 5, 6, 7, 8°4 G, B, D, F, 
A flat. 

The modulations produced by “ dropping any of the 
notes constituting the 3rd, 5th, flat 7th, and flat 9th, bya 
semitone” admit of very simple explanation on “ Just 
intonation” principles. Mr. Casson says—‘I1 find it 
impossible to work out any practical “ Just intonation ” on 
the chord of the minor gth however, and I can only see 
my way through by constructing it of equally tempered 
minor thirds.” 

Mr. Casson has yet to learn what is involved in the 
term “Just intonation”; if he follows Perronet Thomp- 
son only his conclusion will be correct, but that gifted 
writer failed to discover the key to the whole subject, and 
hence presented a partial and imperfect view of the 
matter. 

In conclusion, Mr. Cobb thinks the ear generally prefers 
the major third a little sharper than that given by equal 
temperament—which is admittedly too sharp. I have 
carefully tried the experiment on different notes in 
different parts of the key-board of my piano after having 
carefully re-tuned it, and I find my ear approves of the 
major third a little fatter than that of the piano. I should 
be glad to hear of any corroboration of Mr. Cobb's view 
by other experimentalists. Regretting the unavoidable 
length of these remarks, I am, yours faithfully, 

Henry S. Burgess. 

South View, Grove Road, Walthamstow. 

October 5th. 1885. 


Tue Nineteenth Century says:—In violins, as in all 
things else, there has been a slow evolution. Has the 
highest form of the violin been already reached? Is 
there no place left for another Stradivari? One thing Is 
certain, that no higher stage, if such be possible; can be 
gained by the mere perfunctory copying which has been 
going on for a hundred and fifty years. Though on 
Stradivari’s finest instruments the eye and the ear can 
rest with a perfect contentment, we should hesitate to 
say that no further advance is within the range of the 
possible. The distinctive characters of the tone of 
Guarnieri, as contrasted with that of Stradivari, might 
suggest, indeed, the possibility of some delicate modifica- 
tion of model which should combine the powerful mellow 
richness of the one with the brilliancy and universal 
adaptiveness of the other. The name of the man who 
should even equal the work of Stradivari would be famous 
throughout all coming time. To the slow evolution of 
the violin no words are more suitable than the following 
from the pen of Mr. Ruskin :—‘ Not with the skill of an 
hour, nor of a life, nor of a century, but with the help of 
numberless souls, a beautiful thing must be done.’”’ 


Ar the Classical night last Wednesday at the 
‘‘Promenades,” Mendelssohn’s ** Calm Sea and Prosperous 
Voyage,” and Beethoven's C minor Symphony, were 
played ; Signor Foli sang “*O Ruddier than the Cherry, 
and Miss Florence Wand played Mendelssohn's Capriccio 
in B minor. 








—————4 
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ORGAN NEWS. 


KenpaLt.—Messrs. Wilkinson and Sons, of Kendal, 
have completed their new Church Organ Manu- 
factory which has a floor space of 10,000 feet and 
an erecting room 40 feet high, probably constituting 
the largest church and concert-hall pipe organ 
manufactory.in Europe. On Tuesday last, the first 
organ manufactured on the new premises was 
opened in St. Stephen’s Church, Trowbridge, Wilts. 
To Mr. H. Millington was entrusted the work of 
supplying the specification, and he engaged the 
services of the eminent firm alluded to, who have 
furnished a gem of an instrument in every respect. 
The two fronts show a handsome and _highly 
decorated exterior, whilst the interior fully merits 
the encomium passed upon it by the Rector, who 
described it as being “ perfect in every part, and a 
marvellous piece of mechanism.” 

Mr. H. Millington presided at the organ during 
the morning service, which was fully choral, the 
sermon being preached by the Ven. Archdeacon, 
from Psalm XLII., v. 7, “* Deep calleth unto deep,” 
at the conclusion of which he gave a recital of 
choice music well calculated to display the power 
and characteristic tones of the instrument. 

The Rev. H. Trotter (Rector) preached in the 
evening, selecting for his text II. Cor., v. 17, “ Old 
things are passed away, behold all things are 
become new, and all things are of God,” the prayers 
being read by the Rev. O. Puckridge, and the 
lessons by the Rev. Hughes-Games. The services 
were again choral, Mr. Woodman presiding at the 
organ with his usual ability, being assisted by the 
choir, who performed their part admirably, after 
which an exceptionally artistic recital was given 
upon the organ by Mr. Bevan, of London (relative 
of Mrs. Meyer), to a highly appreciative con- 
gregation. 

We hear that Messrs. Wilkinson and Sons have 
contracts for large organs which will test the full 
capacity of their new and handsome manufactory. 

Brixton.—A new organ been erected at the 
South London Organ Studio, 343, Coldharbour 
Lane, Brixton, by Richardson, 144, Camberwell 
Road, S.E. The following is the specification :— 


GREAT ORGAN CC to G, 


1. Open Diapason ° eee 8 ft. 
2. Clarabella ann ome re eee Rvs 
3. Principal one éve oes 4% 
SWELL ORGAN. 

4. Open Diapason, grooved to No. 5 .. S xs 
5. Rohr-flote ee ans oe * Su 
6. Gemshorn ° 4 0 
9. Piccolo: .s eco : 2s 
8. Oboe... . ° 8 


CHOIR ORGAN. 
g. Lieblich Gedacht ‘a aie i _ 


10, Salcional, grooved to No. 9g ik 6. 
11. Wald Flute’... en ite 


. 4 
PEDAL ORGAN. 
12. Bourdon ooo eee eee 16 ” 
COUPLERS. 


13. Swell to Pedals. 

14. Great to Pedals. 

15. Choir to Pedals, 

16. Swell to Great. 

17. Swell to Choir. 

18. Hydraulic Engine. 

Two Composition Pedals to Great Organ. 
T'wo Composition Pedals to Swell Organ. 


Ate 





SUMMARY. 


Great Organ ... 3 Stops. 168 Pipes 


Swell Organ ... S 268 4, 
Choir Organ ... —_ 156 45 
Pedal Organ ... I ss 30 
Couplers ase 6 ~ 





622 Pipes 


Pedals, Parallel and Concave, Radial Sharps. Stop 
Handels at an angle of 45 degrees. Blown by Blenner- 
hasset’s * Perfect”? Hydraulic Engine. 


Total 18 Stops. 


NEW MUSIC. 


Songs, Words and Music, by M. S. Griffiths, 
Saltaire. Edited by R. D. Metcalfe, R.A.M. 

Music for young people of the right sort is not 
easily obtainable, and in most cases either the music 


is too difficult, or the words are too childish. Miss 
Griffiths, feeling the want, at the Saltaire High 


School, of music and words of just the right sort, 
determined to supply the want herself, the result 
being this volume of songs. There are twenty-four 
in all, every one admirably adapted for the object in 
view. The first twelve are intended as a Christmas 
entertainment, consisting as they do of songs cele- 
brating different seasons of the year. The music is 
never ambitious, but always melodious and easily 
singable, while the accompaniments are well within 
the reach of any young lady who has had piano 
lessons and has mastered the rudiments. We com- 
mend this admirable work to good schools seeking 
good music for the pupils to sing, as it is an excellent 
and very clever adaptation of the means to the end. 
Miss Griffiths is to be highly commended for supply- 
ing a distinct want. 


TueE intimate connection which has existed between 
music and dancing from the earliest times will be found 
to be a subject of considerable interest, whether regarded 
from an historical, a social, a classical, or an artistic 
point of view. It is associated with periods remote and 
near, with countries barbarous and civilised, with war, 
social customs, religion, the drama, national pastimes, 
and with education. Lucian regarded music and dancing 
as a “married pair.” The history of the dance is com- 
prised in the history of music, of which it is a department 
of wide range. The influence of the dance upon musical 
composition, both vocal and instrumental, sacred, as 
well as secular, has been long acknowledged. By the 
ancients music was deemed a comprehensive art. In its 
most enlarged acceptation it comprehended melody, 
dance, and song; in other words, sound, motion, and 
poetry. The three arts were inseparable; and, there 
can be little doubt that the marvellous effects attributed 
to the music of the ancients are directly traceable to their 
intimate alliance. The earliest recorded instance of a 
purely instrumental performance relates to Agelaus of 
Tigea, who is said to have gained a crown of honour for 
playing on stringed instruments, unaccompanied by song, 
about 500 years before the Christian era. In the first 
“ Alcibiades” of Plato, Socrates is supposed to enquire 
of his noble pupil, ‘ What art is that to which it belongs 
to sing, to play, and to dance? Can you not find a name 
for this comprehensive art?” ‘You seem to hint at 
music,” 1eplied Alcibiades. ‘ You speak truly,” rejoined 
the philosopher. Plato despised instrumental music as 
an abuse of melody. In this he probably exhibited 
commendable wisdom! the Greek dramatist Antiphanes— 
being a writer of comedies, and perhaps looking at the 
subject from a comic point of view—is said to have 
found that ‘a concert of sweet sounds apart from words 
was agreeable, and not devoid of meaning.” —Mxr. R. G, 
H. Harvey in The Norwood Review. 
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EDUCATION. 





INVENTIONS EXHIBITION. 
All interested in the furtherance of Vocal Music should not fail to visit 


¥. A. & Co's. stall at the above, Group XXXIII., No. 3874, 
Central Gallery, West End. 


TO ALL TEACHERS OF SINGING!! 
THE SIMPLEST and EASIEST METHOD 
of learning to SING at SicuT from the STAFF, is 


by means of the LETTER-NOTE SYSTEM. 


Round for 4 voices, 


=] - 














vad Then sound a-round the mer - ry round, 
—— ee as 
Isr + Se —o}| ——_——— 
oe aeomanet SS 
Let con - cord here a - bound. 


Combining the advantages of all New Notations, 
with the acknowledged superiority of the Staff. 
EDUCATIONAL WORKS. 

For Evening Classes, Choral Soctettes, Schools &c. 

Elementary Singing Master, a complete 
course of Elementary Instruction on the 
Method. .Arranged in four part harmony. 
80 pp. Cloth 1s. 6d.; Paper, 1s. In this 
course the Letters are gradually withdrawn, 
training Pupils to dispense with their aid. 

Elementary Singing School; being the songs 
and exercises of the above work, published 
separately for the use of Pupils. In two 
parts of 16 pp., price 3d. each, stitched. 

Letter-Note Singing Method. By David 
Colville. A Course of Elementary Instruc- 
tion in Singing, embracing Modulation and 
Minor Mode; arranged in four-part harmony 
and short score, thus forming an accom- 
paniment for pianaforte or harmonium if 
required. 64 pp., cloth, 1s. 6d.; paper, Is. 
In this course the notes are lettered 
throughout, rendering the work for the pupil 
easier in consequence 

Choral Guide; being the songs and exercises 
of the above work published separately in 
two parts of 16 pp. price 3d. each, stitched. 

The Choral Primer, a course of elementary 
training on the Letter-note method. This 
work contains copious illustrations of all the 
most usual intervals, rhythms, and changes 
of key; it gives, more concisely than the 
other Letter-note works, the rudiments of 
music, and the subject of tonality or “ mental 
effect”’ is more fully treated. 48 pp., bound 
in cover, price 6d., or in six penny numbers 
of 8 pp. each. 

The Intermediate Sight-Singer, a thorough 
and systematic work of intermediate instruc- 
tion in music, leading the student by easy 
stages to a thorough conversance with the 
art of sight-singing. The music is in four- 
part harmony and short score, forming an 
accompaniment if required, but is so 
arranged that it can be sung in two parts 
by omitting tenor and bass. This arrange- 
ment in itself is of great advantage, as it 
adapts the works for schools as well as 
Choral Societies and Evening Classes. In 
two parts of 16 pp., price 3d. each. 

CATALOGUES PosT FREE ON APPLICATION. 
J. ADLEY & Co., Letter-Note Publishers, 
26, CORNWALL ROAD, FINSBURY PARK, N. 
IF. PITMAN, 20, PATERNOSTER ROW, E. 


Eenrwre 





O SELL MUSICAL INSTRUMENTS of every description, also 

Libraries of Music, Music Plates and Copyrights, Stocks-in-Trade, &, 

Sale devoted exclusively to this class of property) every month, single 

instruments inserted. Consignments received at any time.—PUTTICK and 
SIMPSON, 47, Leicester Square, London, W.C.—(Established, 1794.) 


OHN BRINSMEAD AND SONS' PIANO. 
Entirely New Construction throughout, including the Patent Con- 
solidated Metal Framing, abolishing the wooden wrest-plank and its clumsy 
old pegs. The sub-division of labour at the Brinsmead Pianoforte Works is 
so great that no workman is permitted to work at more than one branch ot 
the business, artistic finish to his work being thus attained. 
JOHN BRINSMEAD AND SONS, PIANOFORTE MANUFACTURERS 
18, 20, and 22, Wigmore Street, London, W. _ Illustrations, Descriptive 
Pamphlets, and Price Lists post free. 














‘PROFESSIONAL NOTICES. 
ISS EMILY PAGET (Soprano, R.A.M., Certificate 


and Medalist for Singing. For Engagements for Oratorios, Ballad 
concerts, &c. Address, 19, Lloyd Square, London. 


R. WARD FRESTON (Tenor), Engagements in 
Ballad Concerts, &c., wanted. Shirvel Lodge, Goring Heath, Oxon, 
\ R. C. E. BROOKMAN, Composer, 5, Carey Place, 

. Watford, Herts. 


a 


TANLEY LUCAS, WEBER, and CO., Music Publishers. Foreign Music 

Importers, and Dealers in Musical Instruments. In direct communication 

with all the principal Continental publishers in Leipzig, Berlin, Hamburg 

Paris, Vienna, and Milan. Rooms for Teaching or Practising. Pianofortes 

American Organs, Harmoniums and all kinds of New and Second-hand Musical 

Justruments on Sale or Hire.—84, New Bond-street (three doors from Oxford- 
street, London, W. 





These violins are of the best kind. - - - - They are of excellent 
make and splendid tone.”"—Musical Standard, 


H. LINDSAY, maker or Viortins, TENORS, AND 
. VioLonceELLos. Old Instruments carefully Re. 
paired. 7, Starkey Street, Stockton-on-Tees. 





EATHER FOR ORGANS AND PIANOFORTES. 
_J WHITE SHEEP, Strained and Unstrained for Organ Pallets and 
Bellows; free from Salt and Grease. 
DOE anp FAWN LEATHER for Pianoforte Actions, Lever and Sticker 
Hinges. 
T. P. Lee & Co., Deer and Chamois Leather Dressers, 24, Duke Street 
Bloomsbury, London, W.C. 





OR SALE.—A Very Fine AMERICAN ORGAN, by 

BELL, Suitable for a School or small Church, in polished solid Oak 

case, as good as new, removed for immediate sale to 185, Fleet Street, E.C., 
where the organ can be seen. 


g An Admirable Book for ‘Young People. 
SONGS, 
WORDS AND MUSIC 
by M. S. GRIFFITHS, 
(Of the Saltaire High School). 
EDITED BY 
R. D. METCALFE, R.A.M. 
6d. 
BARNET: G. W. COWING, PRESS OFFICE. 


NA ADAM GRIMALDI (Author of “THE ART oF 


PIANO PLAYING anp TEACHING”) has opened an Academy for 
HIGH ART Pianoforte Teaching, at 8, Adelaide Road, N.W. 


Whe Orchestra 
MUSICAL REVIEW. 


Musical, Educational, Dramatic, & Literary. 
ONE PENNY-WEEKLY. 





Price tis. 








SUBSCRIPTIONS. s. d. 

12 months eco eco eco ooo 6 6 
6 months ose eee eee Fooe 3 3 
3 months eee 1 8 


Remittances to be sent to WILLIAM REEVES, 185, Flet 
Street, London. 





————D 


THE CHORAL SOCIETY SEASON. 


The time of activity for the choral societies has 
now fairly commenced, and it is impossible to look 
forward to the season without calling to mind the 
new works of importance which this present year 
has produced. The store of material at the disposal 
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of choral societies great and small, has been greatly 
enriched since the last season closed, and while old 
and well-known works will doubtless be the mainstay 
of most societies, we trust that the recent new works 
will have attention, and that some comparatively 
new ones will be revived. We cannot understand 
why Sterndale Bennett’s ‘* Woman of Samaria,” has 
been so long and so persistently passed over, nor 
why Sullivan’s “ Light of the World,” “ Martyr of 
Antioch,” and * Prodigal Son,”’ should not be much 
more frequently performed. The new works of this 
year are plentiful. Choral societies will be em- 
barrassed what to neglect rather than what to select. 
But we hope the new works will all be performed ; 
it is not much encouragement to compose if an 
oratorio or cantata is heard once, and then relegated 
to the limbo of forgotten things. All the new works 
composed for the different festivals this year are 
worth repeating many times. The list is a long 
one, and we can only select from it. Among 
the sacred works are the “Daniel” of Dr. 
Bridge of Chester, and the “Jesu pro me 
perforatus” of Dr. Bridge of Westminster; the 
“Three Holy Children” of Villiers Stanford, and, 
of course, Gounod’s * Mors et Vita,’”? which, how- 
ever, being by a foreigner, is not likely to be 
neglected. Among the secular works are “The 
Spectre’s Bride,” by Dvorak, “The Sleeping 
Beauty,” by Cowen; ‘ Yuletide,” by Anderton ; 
“St. Kevin,” by Smith; and “The Song of 
Balder,” by Harford Lloyd. These are all new 
this year, and form a most valuable addition to 
the material from which to select. Then there are 
great and good works by composers still living, 
which have not received the attention they deserve. 
Mackenzie is the fashion (and deserves to be), and 
his ** Rose of Sharon,”’ will not be soon laid aside ; 
but why do we not hear of more frequent perform- 
ances of Stainer’s ‘*Gideon” and ‘ Daughter of 
Jairus,” Barnby’s ‘“ Rebecca,” Barnet’s “ Ancient 
Mariner,” Carter’s ‘* Placida,” Macfarren’s “ John 
the Baptist ’’ and “ Resurrection,’’ Ouseley’s “St. 
Polycarp’’ and ‘“ Hagar,’’ and a host of others 
which are all worthy of a hearing, not only because 
they are by our own countrymen, but also because 
they can hold their own in any country in Europe ? 
Surely our numerous choral societies ought to 
perform some of these works, and we hope the 
coming season will bring them into prominence. 

Will nothing evermore be performed as it was 
composed? Must everything old be ornamented 
and tricked out to suit that vicious vampyre known 
as ‘“‘modern taste”’? A manuscript overture, com- 
posed by Frederick the Great, has been discovered 
in the palace at Potsdam, and we should have 
thought that if it had any value at all it would be 
worth playing exactly as the flute-playing king had 
written it. But no—this would be too thin for 
modern taste, and the overture is to be ‘ reinstru- 
mented for the modern orchestra ’’—which means, 
we imagine, not that the score is to be played as 
written, merely multiplying the individual instru- 
ments, but that the whole thing is to be ve-scored, 
new parts written for the drums, trombones, bass 
tuba, and ophecleide, and the whole thing un- 
Fredericked and turned into a gross caricature of 
the King’s ideas. Acousticians now-a-days do as 
composers did formerly—distinguish between music 
and noise, but the modern vandal knows no such 
distinction. No doubt complacent critics will say 
the re-scoring has been “judiciously” done, etc. 
But it is impossible to do judiciously that which it is 
injudicious to do at all. The overture, as found, 








was the work of Frederick the Great; as heard, it 
will be a hybrid production, and not his. Why not 
**modernize" Shakespeare, ‘touch up" Rubens, 
coat Powers, ‘‘ Greek Slave’’ with red lead, and 
bring the Choral Symphony up (or down) to modern 
taste? 


THEATRICAL NOTES. 


In spite of the disparaging comments of captious, 
critics, ** Hoodman Blind” draws crowded houses 
nightly to the Princess's. The mechanical changes 
of scenery are now managed with greater precision 
than on the opening night, and it cannot be denied 
that darkening the stage adds vividness to the 
transformations. I have seen Mr. Wilson Barrett to 
greater advantage, but his delivery is always 
polished, and his accentuation apt. George Barrett 
makes the most of his part, and commands at will 
the laughter and cheers of the audience, even when 
the authors have not provided him with anything 
particularly brilliant to say. Miss Eastlake acts 
with great power, and gives the fullest expression 
to the twin characters assigned her. Miss Phoebe 
Carlo, as the crippled boy, pleased me greatly by 
her affectingly unaffected acting and delivery. This 
young actress should have a bright future in store 
for her. The piece is launched on a career of 
distinct success. 

*,%* *,* *,* 

I have latterly a fallen victim to an acute revival of 
a conjuring mania, of which I prematurely imagined 
myself cured. I have thus been impelled to go the 
round of all the sleight-of-hand shows now offered to 
the London public. I shall perchance dilate some 
other day upon the special features of some of these 
shows, but shall confine myself, for the present to 
remarking upon the lack of novelty which charac- 
terises nearly all. M. Verbeck alone offers new 
items, and is well worthy of one or more visits. 

*,% *,% *,% 

While on the subject, I may mention that I was 
also attracted of late to renew my acquaintance with 
the unique performances of Mr. Trewey, now 
appearing nightly at the Alhambra and at the 
Aquarium. He may fairly claim to be without a 
rival, either in his feats of manual dexterity, or in 
his extremely clever shadow sketches. He repre- 
sents on his screen, with life-like fidelity and genuine 
comic power, various phases of animal and human 
life, and finds material enough in his ten fingers to 
furnish forth a domestic drama of perfectly thrilling 
interest. As équilibriste, also, his talent is something 
extraordinary. 

*%* *,* *_% 

To those in search of a captivating waltz let me 
recommend two lately issued by Messrs. Cramer 
and Co, ‘ Bitter-Sweet,” by Caroline Lowthian, 
cannot be said to have been appropriately christened, 
as the last-named quality is present in excess, while 
of the former there is not a trace. (You see the 
habits of years are too much for me. I must find 
fault, even where I praise). The other waltz is by 
Enos Andrew, and is named “ Adelaide.” It is very 
graceful and tender. 

Ernest BERGHOLT. 


QUESTIONS AND ANSWERS. 


E. R. would be glad to know when, and at what price 
he can obtain English translations of the works on Organs 
by Seidel, and by Dan Bedos. 

Can some of our readers answer this query ? 
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WORDS FOR MUSIC. 
“1S IT STRANGE P” 


When the day is slowly dying, 
And the stars begin to peep, 

While the summer flow’rs are lying 
Bathed ih dew and balmy sleep, 

3y my door I stand and listen 
lor a dear loved step again— 

Is it strange the tears should glisten, 
When I wait so long, in vain ? 

Is it strange the sob should gather, 
As a token of my pain ? 


Day by day flies by without him, 
Ne’er a message of his love; 
Shall 1, can 1, dare to doubt him, 

Once as true as heaven above ? 
Once so eager I should listen, 
Does he treat me with disdain ? 
Is it strange the tears will glisten, 
When I ask myself, in vain, 
Is he false to me, my lover ? 
Will he never come again ? 


Ev'ry hope is quench’d in sadness, 
I-ven life grows dark to me, 

When a sudden word of gladness 
Comes across the deep blue sea, 

Standing in the twilight dreary, 
Waiting with a wild unrest, 

Is it strange a footstep near me 
Tells of him whom I love best ? 

Is it strange I should be weeping, 
When he clasps me to his breast ? 


ARTHUR L. SALMON. 


|The above words are copyright. Musical composers, 
desiring to use them may have full particulars concern- 
ing them by applying to the publisher, W. REEVEs, 185, 
Fleet Street. | 


MUSICAL JOTTINGS. 


Tue Surrey Musicat JourNnaAL.—Mr. James A. Browne, 
music master of the Metropolitan Schools, Sutton (formerly 
bandmaster of the royal horse artillery, musical director 
Royal Court Theatre, &c.), has made arrangements to issue 
a monthly musical journal, in each part of which will 
appear two new and original compositions, two pages of 
musical history, and the musical news of the month, with 
reviews, anecdotes, &c. 

Tue following composers died in October in the years 
named :—s5th, Offenbach, in 1880; 7th, Sacchini, in 1786 ; 
8th, Boieldieu, in 1834; 17th, Chopin, in 1849; 18th, 
Méhul, in 1817; 20th, Balfe, in 1870; 22nd, Spohr, in 1859; 
24th, Scarlatti, in 1725. 

Tue Kensincton Orchestral and Choral Society 
(President, H.R.H. Prince Christian, Conductor, Mr. 
William Buels), will give concerts during the Season as 
under:—December, 18th, 1885, Cowen’s Sleeping Beauty. 
April, 16th, 1886, Costa’s Eli. June, 18th, 1886, Smart's 
Bride of Dunkerron. 


WE are glad to find that our hints have been received 
in good part by our American contemporary The Keynote, 
which prints two articles from London papers in its issue 
for September 12th, and acknowledges the source of both. 

Music FOR THE PEoprLeE.—With the laudable object of 
bringing the study of music within the reach of the 
middle classes, a new academy of music has been 
established in the City, disavowing any competition with 
existing schools, but seeking to supplement them by 
providing a first-class training for those who have hitherto 
been debarred from such studies. One feature of the 
scheme is likely to meet with universal favour. It is 
proposed to inaugurate a series of concerts and 


miscellaneous entertainments in the poorer districts of 
London, either free or at a very low rate of admission, 
the local clergy being freed from all liability in the matter 
of expense. Evening classes are announced for several 
subjects, respecting which particulars may be obtained of 
the Secretary, Mr. H. A. Browne, 24, Ludgate Hill, E.c, 

Mr. DANNREUTHER’S translation of Wagner’s “ Ueber das 
Dirigiren,” en Conducting, is in the press. The work is 
a treatise on style in the execution of classical music, 
copiously illustrated with quotations in musical type from 
the works of Beethoven, Mozart, Weber, etc. Mr. W. 
Reeves is the publisher. 

An excellent programme was provided at the Ballad 
Concert held in the Royal Albert Hall, on Friday October 


2nd. The following Artists appeared: Miss Effie 
Clements, Miss Marie Etherington, Miss Marian 


McKenzie, Mr. Joseph Tapley, Mr. Arthur Rousbey. 
Pianoforte Solo, Herr Franz Liederitz and Mr. Alfred 
Izard. Vlioin Solo, Herr Carl Hirschfield. 

Mrs. Epwarps, the aged proprietress of the Hand 
Hotel, Llangollen, died suddenly on September roth, 
Her sudden end came as a painful shock to the numerous 
visitors at the hotel. She was a celebrated Welsh beauty, 
and was the subject of the popular song, ‘ Maid of 
Llangollen,” by Brinley Richards. She was widely known 
and greatly esteemed. 





PATENTS CONNECTED WITH MUSIC. 


APPLICATIONS FOR PATENTS. 


Improvements in the stringing of pianofortes. H. 
Hardy, London (Complete Specification). September 
19th, 1885. 11,150. 


Improvements in piano and organ attachments: W.R. 
Eddington, London (Complete Specification). September 
2ist, 1885. 11,198. 

Printing music, &c. N. Pratt, London. September 


21st, 1885. 11,205. 


PROVISIONAL SPECIFICATIONS ACCEPTED. 


Improvements in stringed musical instruments, A. J. 
Boult, London (Communicated from abroad). August 
roth, 1885. 9,515. 

Improvements in pianofortes. T. and H.Collins and G, 
Wheeler, London. August 22nd 1885. 9,978. 

Improvements in mechanical musical instruments. W. 
R. Lake, London (Communicated from abroad). Novem. 
ber 2oth, 1884. 15,317. 

CoMPLETE SPECIFICATIONS ACCEPTED. 


Improvements in portable collapsible and folding music 
stands or reading desks. J. Fielden, Rochdale. June 
18th, 1885. 

PATENT SEALED. 


A new or improved automatic musical instrument. M. 
A. Wier, Upper Norwood. September 3oth, 1884. 12,998. 

Improving the sound boards of pianofortes. H. C. 
Cooper, Bedford. October 22nd, 1884. 13,989. 

Improvements in organ pipes. J. J. Walker, London. 
June 12th, 1885. 7,160. 

Improvements in concertinas and 
instruments. W. C. Jones, Chester. 
1884. 12,742. 

An improvement in the iron frames of upright and 
grand pianos. J. Bourry, London. October rst, 1884. 


13,035- 


similar musical 
September 24th, 











NOTES ON BEETHOVEN’S SONATAS. 
By LEBERT AND VON BuLow. 
Translated from the German by JOHN BROADHOUSE. 


[The References throughout this translation are to 
the excellent edition of Beethoven, edited by 
Pauer, and published by Messrs. Augener & Co. 
Thus “‘ Bar 12, Page 6,” refers to the first bat 
in the third line on Page 6 of that edition, the 
bars being in every case counted from numbet 
one at the top of each page.] 
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of course with the quaver B2). Bar 14, the shake 
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Page 156.—Bar 1, Transition beginning at the 
quaver in the preceding Bar. Bar 7, this sf means, 
of course, chiefly a marked tone on the special quaver 
to which it refers, but it means also a greater force 
for the whole figures, so that the two quavers will be 
mf, and the next two p, as shown by the composer’s 
own mark. Bar 11 (at the semiquavers), Secondary 
Theme. Bar 32, Concluding Theme. Bar 48, 
Return. 





Page 157.—Bar 8, the shake begins on the chief | 


note. Barg, Principal Theme. Other editions give 


the bass thus— —=——— se rome 





which is clearly a mistake. Bar 25, Transition. Bar 
33, Development. 


Page 158.—Bar 17, Return. Bar 45, Principal 
Theme. 


Page 159.—Bar 2, il basso marcato. Bar g (last 
quaver), Transition. Bar 22 (semiquavers), Second- 
ary Theme. Bar 43, Concluding Theme. 


Page 160.—Bar g, Coda. Bar 11,,the sf applies to 
both hands, and in the bass to the*second as well as 
the first semiquaver in each Bar, as both belong to 
the progression of the chord, which reaches its summit 
at the dotted crotchet. Bar 25, tempo primo (g* = 66). 
Bar 32, the shake thus— 





ote fete 220-2. Face. 
a  ———  — —— SE ———— 


Sn 








Bar 34, the semiquavers veloce, and the last three 


ritard. Bar 35, Presto (eo = 88). Bar 39, poco 
crescendo, 


Sonata XIV. (Op. 27, No. 2). 


Page 161. Adagio sostenuto ( ¢ = 50). Si deve 
suonare tutto questo pezzo delicatissimament e senza 
sordini. (The whole of this movement is to be played 
with the greatest delicacy, and .with the dampers 
lifted). This lifting of the dampers, or putting down 
the right pedal, must not, of course, be literally held 
down during the entire movement, but renewed with 
each change of harmony ; and, as usual in such cases, 
it must be held down long enough to allow the com- 
plete harmony to be played out, and put down again 
soon enough to introduce the coming harmuny. In 
order to show where the pedal must be thus released 
and put down, we have placed marks for that pur- 
pose; where such marks are not found, the pedal 
should be released and put down at every fresh bass 
note. The accompaniment in triplets must be played 
with very great discretion, while the long bass notes, 
and the melody which enters later, should be played 
with a dreamy tenderness in accordance with the 
character of the piece. ‘The triplets throughout must 
be kept subordinate to the upper and lower parts. 
The whole movement should be played una corda on 
Pianos which will permit it.* Bar 8 (last beat). If 








* That is, doth pedals must be used, the left being kept down 
through the whole movement, and only the right put down and re- 
leased as stated in the text.—Tr. 








the player’s hand is too small to strike both notes 
together in this and similar cases, great care must 
be taken that the melody note is struck so quickly 
after the lower note as to give it its full time and 
proper emphasis. Bar 23, the quaver FZ is the con- 
cluding note of the melody, and is, therefore, written 
as a crotchet also. 


Page 162.--Bar 4. The sign — ~ applies to the 
melody, and the crotchets must be slurred and full of 
expression. Bar 13. The melody marked by the 
crotchets must be prominent.* Bar 18 (last beat). 
The melody pp ma cantando. 


Page 163.—Bar 8 (last beat). The left hand must 
bring out this leading motive. Bar 17 (latter half), 
poco rit. Bar 18, allegretto (-), = 76). The player 
is particularly warned against the usual mode of 
hurrying through this movement, and we call his 
attention to the Metronome mark here given. Bar 
53, vit. un pochettino. 


Page 164.—Trio, a tempo. Bar 25, Principal 
Theme. Presto agitato (6 = 84). Bar 26, the sf 
refers chiefly to the first of the two quavers, which 
should be sharply struck, and the second must not be 
played piano, but tolerably loud. Bar 38, a slight 
rest after the pause. Bar 45, Secondary Theme, 
Cantabile. This and the three following Bars of 
melody may be taken somewhat slower; and the 
following four Bars played stringendo until the origi- 
nal time is reached. Bar 46, the turn thus :— 

ae 
—— 
ee 











* In the German Edition the middle note of the third triplet is also 
marked as a crotchet.— Tr, 


Page 165.—Bar 8. The shake thus :— 





Players with small hands must strike the lower note 
forcibly, and then release it in order to perform the 
shake; so alsoin Bar 10. Bar 14, the shake begins 
with the chief note. Bar 21, Concluding Theme I. 

Page 166.— Bar 1 (last beat), Concluding Theme II. 
Bar 3, The small notes to begin with the beat, but 
piano, and only the chief note accented. Bar 7, Re- 
turn. Bar 16, From this Bar till the return of the 
Principal Theme the time may be taken a little 
slower, and without any accelerando in the crescendo’ 
passages. 

Page 167.—Bars 18 and ig, poco rit. Bar 20, 
Principal Theme, a tempo. 

Page 168.—Bar 1, Secondary Theme. Bar 22, 
Concluding Theme I. 


Page 169.—Bar 7 (last beat), Concluding Theme 
Il. Bar 13, Coda. Bar 22, The difference between 


this figure and the preceding ones must not be over- 
looked. 


Page 170.—Bar 1. The 8 Bars beginning here may 
be taken in slower time, and then stringendo until the 
molto agitato is reached. Bar 21. Go straight from 
the end of the shake without any intervening orna- 
ment to the quaver, which is tied to the semibreve ; 
the quavers rapidamente. Lar 30, Molto agitato, In 
order to prevent delay, the small notes should be 
taken from the time of the preceding Bar. 
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SERVICE LISTS. 
NINETEENTH SUNDAY AFTER TRINITY. 
LONDON. 


St. Pauv’s CATHEDRAL.—Morn. Service, Te Deum 
and Benedictus (Calkin in B flat). Introit, ‘* How goodly 
are thy tents" (Ouseley). Holy Communion (Schubert 
in G). Even. Service, Magnificat and Nunc Dimittis 
(Stanford in A). Anthems, * His salvation is nigh them 
that fear Him” “I will call upon the Lord ” (Sterndale 
Bennett). 


Curist CuHurcH, CLAPpHAM.—Morn. Service, Mass 
(Mozart in B flat—with orchestra). Communion, Ave 
Verum (Mozart). Even. Service (with orchestra), Magni- 
ficat and Nunc Dimittis (Martin in C). - Anthem, ** Lauda 
Sion” (Mendelssohn) ; Solemn Te Deum (Miller in D). 

:William Sewell, A.R.A.M. 
Organist and Precentor. 


St. ALPHAGE, LONDON WALL. — (Harvest Festival). 
Morn. Service, Te Deum and Jubilate (Sir A Sullivan in 
D). Anthem “He in tears that soweth” (Hiller). Kyrie 
Eleison (Garrett in D). Even. Service, Magnificat and 
Nunc Dimittis (Prout in F). Anthem “ Blessed be the 
name” (Gadsby). After Service, “150th Psalm” 
(Randegger), and Organ Recital. 

Arthur C. Tattersall. 
Organist and Director of the Choir. 


Temple Cuurcu.—Morn. Service, Te Deum Laudamu 
and Jubilate Deo (Barrow in F). Anthem, “O, how 
aimable ” (Greene). Even. Service, Magnificat and Nunc 
Dimittis (Barrow in F). Anthem, “‘O where shall wisdom 
be found” (Boyce). 


St. JAMEs’s Private Episcopal CHAPEL, SOUTHWARK.— 
Morn. Service. Communion Service (Cherubini’s Coro- 
nation Mass). Introit, ‘* Jesu, Word of God” (Mozart). 
Even. Service (Stainer in E flat). Anthems, “ Felix 
culpa,” ‘* Agnus Dei" (Gounod’s * Mors et Vita”). 


Sr. SepuctcnHre, Hortsorn, E.C.—Morn. Service, 
Te Deum and Jubilate (Boyce in A). Anthem, “Teach 
me, O Lord” (Attwood). Kyrie and Credo (Pearce in C). 
Even. Service, Magnificat and Nunc Dimittis (Arnold 
in A). Anthem, “* Blessed be the God and Father” 
(Wesley). 

Edwin M. Lott. 
Organist and Director of the Choir. 


COUNTRY. 


CHESTER CATHEDRAL.-—Morn. Service (Hopkins in A), 
Anthem, ‘‘Thou visitest the earth’ (Greene). Com. 
munion Service (Bridge in G). Even. Service (Elvey in 
A). Anthem, ‘*‘ Whoso dwelleth ” (Martin). 


LIVERPOOL.—WEstT Dersy Parish CuurcH.—Even. 
Service (Goss in A). Anthem, “O Lord my God” 
(Nares). 


EXETER CATHEDRAL.—Morn. Service (Gilbert in E). 
Kyrie and Credo (Thome in E flat). Anthem, ‘“‘ See what 
Love” (Mendelssohn). Even. Service (Gilbert in E). 
Anthem, “ Sing praises * (Gounod), 

Allan Allen, Assistant. 
D. J. Wood, Organist. 

Hunscet Moor, Leteps.—Str. Peters Cuurcu.— 
(Harvest Festival). Morn. Service. Anthem, “‘ Fear not 
O Land” (Goss). Even. Service, Cantate Domino and 
Deus Misereatur (Best's in F), Anthem, ‘Ye shall dwell 
in the Land ” (Dr. Stainer). 

Wm. S. Jessop, Organist. 

LICHFIELD CATHEDRAL.—Morn. Service (Garrett in D)., 
Anthem, ‘ Praise His awful name” (Spohr). Even. 
Service (Stainer in E). Anthem, “I will give thanks” 
(Barnby). 

Dusiin.—Sr. Patrick's CATHEDRAL.—Morn. Service, 
Te Deum and Jubilate (Mendelssohn in A). Anthem, 
‘*The Wilderness” (Goss), Even. Service, Magnificat 
and Nunc Dimittis (Barnby in E). Anthems, “ Sing 
praises unto the Lord” (Gounod), “O Lord of my 
righteousness” (Greene). 
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RACTICE—PIANO, VIOLIN or VOCAL.—Spacious 

Room in Fleet Street, with an excellent Pianoforte, may be engaged 

by the Hour for PRACTICE or LESSONS. Office of The Musical Review, 
185, Fleet Street, London. 


ESSONS in SINGING, PIANOFORTE or VIOLIN 
PLAYING, by a Staff of Competent*tTeachers. Terms moderate: 
Office of The Musical Review, 185, Fleet Streety £.C. 


ANUSCRIPT’ MUSIC PAPER, 12 staves, roy. 8vo 

(10 by 7} in.) ruled plain, 5 quires (120 sheets) ; the 
Lot 2s 6d. 

W. REEVES, 185, FLEET Street, Lonpon, E.C. 


O COMPOSERS. WORDS for MUSIC SUPPLIED 
ef State requirements ; for Terms apply to HENRY BERTRAM, “Care 


ot W. REEVES, 185, Fleet Street, E. 


BETTER MARRY FOR LOVE. 


WorpDs AND MUSIC BY 
ARTHUR SAVILLE LONG. 
(Easy and Bright.) 


Key D Compass C sharp to E. (an 8vo and two notes) Priee 3e, 


By Post for Half Price. 


REATISE ON HARMONY, Being a Third Edition of 
‘ “The Harmony of Sounds.” By Henry Hiles, Mus. Doc., 
Oxon. 8vo, cloth, red edges. Published at 8s. 6d. Reduced 
prices, 3s. 6d. W. REEVES, 185, Fleet Street, London, EC. 


RGAN MUSIC. Thirty-Six Brilliant Postludes chiefly 
O for Full Organ, D1, W. Volckmar.Op. 12, 3 books, folio, price 
4s. each. Special Subscription Terms for the 3 Books, 3s. 6d., by 
post 3s. gd 

“Whether or not the above compositions fulfil all that the 
word ‘ Brilliant’ generally conveys, we will not at present 
discuss. The three books each contain twelve short move- 
ments chiefly for the full organ. They are well written and 
melodious, and almost all require a careful and clear style of 
fingering. The only fault that may be found with them is 
their brevity, few of them covering more than one of the 
quarto pages. Those, however, who may be on the look out 
for short concluding voluntaries, will find them, we feel sure, 
both pleasing and satisfactory.”—Musical Times, 


W. REEVES, 185, FLEET STREET, LONDON, E.C. 


(Hor. LISTS—Postage 2d. per 100 extra. 
1. MORNING AND EVENING—Printed in red, Is. 4d. 
er 100, 

2 MORNING, AFTERNOON AND EVENING—ditto 
Is. 6d. per 100. 

3. MORNING AND EVENING—Printed in red and 
black, Is. 8d. per 100, 

4. MORNING AND EVENING—1s. 4d. per 100, 

5. MATINS, LITANY, HOLY COMMUNION, st, 
EVENSONG, 2nd ditto, large 4to, 3s. per 100 
(postage 4d.), or 6d. per doz. 

WM. REEVES, 185, FLEET STREET, LONDON. 
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THE WEDDING GOWN. 


Worps sy F. E. WEATHERLY. 
Music by ERNEST BERGHOLT. 
No. 1, in B flat, Compass B. flat to D . Price 4+. 

4a 


» 2,in C, Compass CtoE_.. ee, 
» 3,inD,CompassDtoFsharp .. ,, 4s. 


By Post for Half Price. 





FELIX HERRMANN, 
Violin, Violoncello, and Bow Maker. 
A SPECIAL DEPARTMENT IS DEVOTED 
TO REPAIRING OLD INSTRUMENTS. 





Dealer in Cremona and other Violins, &c. 


Large Stock of all kind ot Strings, Bows, and 
every variety of Musical Articles. 





68, WARDOUR STREET, OXFORD STREET, LONDON 


Handsome Volume, price 3s. 


CHURCH MUSIC 
IN THE METROPOLIS. 


Its Past and Present Condition with 
Notes, Critical and Explanatory. 


BY 


CHARLES BOX. 
PRICE 33s. 
W. REEVES, 185, Fleet Street, London, E.C. 


Price 1s 4d per 100, (postage 2d extra) 


PRACTICE REGISTER, for Musical 
Professors to fill up for pupils under 
the heads Technical Studies, Pieces, 
Paper work with “ Time given” and 
“Marks” to each. 


Specimen on receipt of 1d. stamp. 


W. REEVEs, 185, Fleet Street, London, F.C. 


Price 2d. each. Post Free, 2hd. 


Parish Church Music. 

A COLLECTION OF ORIGINAL, PRACTICAL, MODERN COM- 
POSITIONS—TUNES, CANTICLES, CHANTS, &c., for 
Use in “ Choirs and Places where they Sing: ”°— 

No.1—TEN TUNES to the Hymn “ABIDE WITH ME,” 

including the Three * Orchestra” Prize Tunes, 

No, 2.—FERIAL CONFESSION:—“STORY OF THE 
CROSS "—CHOIR PRAYERS, with ANTIPHON. 

No, 3.—FIVE TUNES to the Hymn “ROCK OF AGES., 
including the Three “ Orchestra” Prize Tunes, 

No, 4.—SIX QUADRUPLE CHANTS for the Te Deum, 
including the Three “ Orchestra” Prize Chants, 

No.5,—TEN TUNES to the Hymn “SUN OF MY SOUL,’ 
including the Three “‘ Orchestra” Prize Tunes, 

No.6.—TEN LUNESto “Jt KUSALEM the GOLDEN” 
including the Three “Orchestra” Prize Tunes. 

No. 7.—SIX TUNES to “NEARER MY GOD TO 
THEE,” including the Three ‘ Orchestra” 
Prize Tunes. 

No. 8.—ELEVEN TUNES to “HARK! HARK! MY 
SOUL,” including the Three ‘ Orchestra” 
Prize Tunes. 

No. 9.—SIX TUNES to “LEAD KINDLY LIGHT,” 
including the Three “‘ Orchestra” Prize Tunes. 

No. 10.— FOUR TUNES to the Hymn “ JESU, LOVER 
OF MY SOUL,” including the Three “ Orchestra” 
Prize Tunes. 

No. 11.—FIVE TUNES to the Hymn “LO! HE 
COMES WITH CLOUDS DESCENDING,” 
including the Three “ Orchestra ” Prize Tunes. 

No. 12,—FIVE TUNES to the Hymn “I HEARD THE 
VOICE OF JESUS SAY,” including the Three 
** Orchestra” Prize Tunes. 

No. 13.—SIX TUNES to the Hymn “FOR THEE, O 
DEAR, DEAR COUNTRY,” including the Three 
** Orchestra ’’ Prize Tunes. 

W. REEvEs, 185, Fleet Street, London, E.C. 





U THORS’ WORKS ENGRAVED, PRINTED, AND 
PUBLISHED with neatness and despatch, and at most 
easonable charges, W. REEVES, 185, Fleet Street, London. 
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